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Natalie White debuts conceptual photography series created with  
iconic 20 x 24” large format Polaroid camera from 1978 

 
Transmissions from Space is curated by John Reuter, who has overseen the “Giant Polaroid” program 

since 1978 (first as a Polaroid Corporation employee, then independently as director of the 20x24 
Studio after purchasing the remaining cameras and production assets from Polaroid). He has facilitated 

the camera’s usage for Andy Warhol, William Wegman, Robert Rauschenberg, and hundreds more. 
 

White worked with Reuter to push the limits of the behemoth camera’s creative capabilities through 
experimentation with chemical transfer, polychrome lighting, and multiple exposure. The result is 37 

new works including 21 varied self portraits double-exposed with NASA telescopic imagery. 
 
 

 
New York, NY — June 12, 2018 — Manhattan-based artist Natalie White is pleased to announce the June 25 
extension of a solo exhibition of 37 new works that were created with the iconic 1978 Polaroid 20 x 24” Land 
Camera. Only seven of these 235-pound Polaroid cameras were ever built; four are left; and the remaining 
undeveloped film stock’s chemical expiration is imminent. White’s increasingly experimental practice in Giant 
Polaroid self portraiture began in 2011 with the artist’s desire to “become her own muse” after years spent as a 
fine art model to George Condo, Chuck Close, Peter Beard, Will Cotton, and dozens more. In a previous Giant 
Polaroid series, White creatively used double exposure to create the illusion of her making love to herself.  
 
Transmissions from Space marks the debut of a new series of 21 experimental Polaroid transfers consisting of 
nude self portraits that were double-exposed with NASA imagery then manually transferred to heavyweight 
watercolor paper. White’s desire to explore the printmaking qualities of the Polaroid process—“Polacolor 
Image Transfers” is the technical term for these works, according to Reuter—was inspired by her childhood 
discovery of a rudimentary Polaroid transfer method while playing with a late-1970s Polaroid camera she 
found at her grandmother’s farm in West Virginia.  
 

 

Guardian at the Gate of the Sun Graffias Ophiuchus 

Including the 21 double-exposed nude self portrait/NASA transfers to paper, Transmissions from Space 
comprises four distinct series, each of its own production method. Aside from the transfers, the exhibition’s  
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works are presented on vintage Polaroid film stock. One body of seven works employs polychrome lighting 
gels to show White making hand symbols, subtly blurring the artist’s nude body in the background. Three 
additional works are double exposures of White’s face, playing with beauty standards by distorting the 
subject to alien-like proportions. A fourth series consists of four moiré-effect headshots for which White left 
the camera’s gap open, leaving a static overlay effect that inspired the exhibition’s title.   

 
The influence of White’s role as an art model for famous works that retain a continued presence in the public 
sphere (e.g., a 2014 George Condo painting of White headlined the promotional materials for Christie’s’ May 
2018 contemporary sale and sold for over six million dollars) is integral to the continued inspiration for her 
developing practice. Though White has been experimenting with Giant Polaroid self portraiture since 2011, 
she and Reuter first connected in 2007 while White was modeling for Peter Beard’s Giant Polaroids. White 
began experimenting with the medium in the first place in response to critics’ positive reception of male 
artists’ work for which she was the model; said the artist: 
 
“People would compliment a portrait of me by Peter Beard or another famous artist and I would wonder to 
myself if they were already primed to like it because it was by this famous male artist. They would talk about 
the expressive qualities of the piece—but my captured expressions weren’t truly genuine. A heterosexual 
male artist is inherently ill-equipped to capture the authentic female state. I love my body, but for different 
reasons than a hetero male does. I wanted to take ownership of my likeness and come up with a process 
that could more accurately capture my emotional state. I wanted to become my own muse.” 
 
White’s studio practice as a whole integrally embrace a cross-generational reverence for late-20th century 
American art and culture. For the exhibition, White uses the 1978 Polaroid’s distinctively retro process and 
aesthetic to explore timeless intimacy with the viewer; in her nude state with no modern objects or 
iconography in the frame, these works could have been made forty years ago. 
 
The camera itself functions with resemblance to the ubiquitous handheld version. The 20 x 24-inch contact 
film similarly self-develops in under 90 seconds, but the size requires that the device operator manually peel 
off a top layer and wipe away the chemicals—in the process, framing the photo with the crude, sepia border 
made famous by Andy Warhol and his contemporaries’ early use of the camera. Though an artist can craft 
the general perspective and composition of each piece in advance, some level of spontaneity is inherent to 
the process and final result; the large format Polaroid camera, like its handheld counterpart, allows just one 
take with no airbrushing or editing.  

 
In 2017, White sold out a show of 14 multiple-exposure Giant Polaroids depicting the illusion of her making 
love to herself (A Muse Me); prior to that, she exhibited several Giant Polaroids in 2013 for Who Shot Natalie 
White (a show of 25 artists’ works for which White was the subject) and again in 2015 as part of Instant 
Gratification, her otherwise performance-based exhibition at The Hole gallery on New York’s Lower East Side.  

 
Transmissions from Space is on view daily (excluding Sundays) from 11 a.m. – 6 p.m. through Monday, June 25. 

 
ABOUT NATALIE WHITE 
Feminist by nature, a riot by habit. Natalie White is a provocative and progressive feminist and artist, first known for her 
contribution as a "Muse" to the work of many of today's art and fashion luminaries. Her creative drive and unapologetic spirit 
have led her to collaborative ventures with artists such as Peter Beard, George Condo, Olivier Zahm, Michael Dweck, Will Cotton, 
Spencer Tunick, and Sean Lennon. 
 
Growing up in a small town in West Virginia, Natalie first gained attention internationally as a young model, featured on the covers 
of numerous European Magazines. Never one to shy away from the risque, she was also the first American to receive a feature 
spread in French Playboy (2010).  
 
In 2013, at the "Who Shot Natalie White?" show, amidst a retrospective of 25 different artists for whom she has been a muse, 
Natalie debuted herself as a solo artist. Through a series of double exposed Giant Polaroid nudes, she redefined herself as "her 
own muse." 
 
As a leader in female empowerment and self-affirmation through art, Natalie also works in activations for women's rights. She has 
performed at the "Art Basel Miami Women in Art Benefit" in collaboration with the Brooklyn Museum's Elizabeth Sackler Center, 
as well as the "Natalie White for Equal Rights" show at the Hole in 2015 and a 2016 follow-up at the WhiteBox Foundation for the 
Arts. In July 2016, She led a 16 day, 250-mile march from NYC to DC promoting the fight for inclusion of The Equal Rights 
Amendment to the Constitution. 

 


